BERNARD SHAW

but the formulation of a successful way of accom-
plishing a writer's purpose. It might further be
argued that in those cases where the technic of a
play seems most careless or furthest removed from
the proper method, it is to be explained not as
ignorance or carelessness, but from the nature of
the piece, the author possibly caring more about
making his thesis plain than he does to give his
play acting value. It should not be forgotten and
may be said again that by deliberate choice Shaw
elects to write the drama in which thesis is promi-
nent, not to say dominant. He has declared that
there is "no future now for any drama without
music except the drama of thought," and stated
his own " determination to accept problem as the
normal material of the drama.3'

It can readily be admitted that there are some
plays of Shaw more dramatic than others, or plays
more unsuited to the stage than others: " Can-
dida," for example, being first-class stage mate-
rial, where " Getting Married " is far behind it
in this respect. Yet why assume that the latter
is an instance of malexpertness, while the former
accidentally happens to be good? It would appear
more rational to believe that the playwright, hav-akes some new rules, since a rule isboundaries, and so advancing thefollowers of the theatre in many lands.
